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Abstract

It is since the dawn of cinema that the relationship 
between literature and cinema exists. Despite the 
profound transformations taking place in production 
and consumption, cinema continues to draw inspiration 
from literature. The increasingly important role that 
new technologies have in the production of spectacular 
effects has not eliminated the need to have subjects 
of proven effectiveness: the recourse to works of both 
classical and contemporary literature. One of the film 
careers that has crossed paths on many occasions 
with the major Italian and foreign fiction, contemporary 
and classic, through the interpretation of some of the 
most famous characters of those books is Marcello 
Mastroianni’s, great actor on the Italian theatrical and 
cinema scene. 
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Introduction

From a historical point of view it should be noted that 
cinema at its birth was part of an already consolidated 
system of expression of the story, i.e. that of literature 
and, apart from a few exceptions that referred to the 
theatre, most of the cinema of that period tried to 
narrate through schemes inspired from literature; the 
literary system, so different from the cinematographic 
one, imposed on the latter a greater articulation and 
the creation of a completely new code, a fact that the 
theater probably would not have induced, creating 
a flattening between the two types of show. The 
cinematographic narrative at its beginnings also suffers 
from the influence of the crisis of the novel and of the 
entire notion of literary narrative.

With the appearance of Neorealism, the relationship 
between cinema and literature was once again 
hindered: it was in fact the neorealist Cesare Zavattini, 
and he was not the only one, who put forward 
the „proposal of a specific that rejects narrativity” 
obsessed as he was “by the idea of the passage from 
the narrative film to the film of self-criticism which is by 
its nature anti-subject”1. Then there have been works 
such as Paisà (1946) by Roberto Rossellini and La 
terra trema (1948) which gave new form to the notions 
of character and environment and proposed a new 
«cinematographic imagery». 

From the post-war period onwards there exists a 
sort of trend reversal characterized by a confrontation 
between literature and cinema more on equal terms, 
up to the phenomenon of the film “based on” a book. 

The relationship between cinema and literature remains 
controversial because it compares two very complex 
and different types of communication; this difference is 
underlined by the different literary and cinematographic 
«imaginary». “The profound affinity, and full of 
consequences, between everyday life and cinema”2, 
the fact that cinematographic art is the only art in which 
visibility and the real passage of time are categorically 
connected so that the multiplicity of everyday life 
appears to be reproduced almost mirror-like, but at 
the same time “cinema can give reality and sensible 
evidence to the wildest fantasy” so that “even in it the 
representation of the fantastic has no limits”.3

Marcello Mastroianni and his literary 
characters’ embodiment

In his early career, Marcello Mastroianni commences 
from the theater 4; and Visconti will declare about it: 
“The most interesting case of all, perhaps, is that of 
Marcello Mastroianni, a young boy who could not tell 
a line and whom I cast in Shakespeare’s Rosalind, 
in 1948, after which he accompanied me for at least 
ten performances, up to Uncle Vanja and the second 
edition of Death of a Salesman, in ‘56” 5. During that 
time, he performed in As You Like It (1948) and Troilus 
and Cressida (1949) by William Shakespeare, A 
Streetcar Named Desire (1949) by Tennessee 
Williams, Oreste (1949) by Vittorio Alfieri, Death of a 
Salesman (1951) by Arthur Miller, La locandiera/The 
Innkeeper (1952) by Carlo Goldoni, Three Sisters 
(1952) and Uncle Vanja (1955) by Anton Chekhov6. 
The mark, the impression of the theater always 
remained preponderant in Mastroianni’s acting. He 
had such a mastery of body and voice that he was 
able to enter the character instantly, and then abandon 
it, when necessary, and return to being himself with 
extraordinary ease7. 

Mastroianni is not only the best Fellini, but he is also 
the face of Italian cinema in its richest season: Vittorio 
De Sica (De Sica was his true master, his first point of 
reference and the key name for Mastroianni’s career), 
Mario Monicelli, Luigi Comencini, Ettore Scola, and of 
some key screenwriters: Cesare Zavattini and Ennio 
Flaiano.8

Nominated for an Oscar for best actor three times: for 
Divorzio all’italiana (1963), for Una giornata particolare 
(1977), and for Oci ciornie (1988), Marcello Mastroianni 
is a true cinematographic icon, who has been able to 
model his talent in soft and elegant nuances, thanks 
also to the contribution of some of the most important 
Italian directors and screenwriters. He has won 
numerous important awards: two Golden Globes, two 
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BAFTA Awards, eight David di Donatello9, eight Nastro 
d’argento10, five Golden Globes, and a Ciak d’oro11. He 
won the Prix d’interprétation masculine at the Cannes 
Film Festival on two separate occasions - like Jack 
Lemmon and Dean Stockwell - in 1970 for Dramma 
della gelosia and in 1987 for Oci ciornie. In 1990 he 
was awarded Leone d’oro12 for Lifetime Achievement13. 

The actor’s film career has crossed paths on 
many occasions with major Italian and foreign fiction, 
contemporary and classic, through the interpretation 
of some of the most famous characters in those 
books. Within our paper we will refer mostly to his 
performances as a cinema actor, interpreting Italian 
literary characters: among the most memorable 
characters interpreted in literary masterpieces, we 
mention Antonio from Il bell’Antonio of Luchino 
Visconti, the adaptation of Vitaliano Brancati’s novel, 
Ugo in Cronache di poveri amanti, directed by Carlo 
Lizzani, from the homonymous novel of Vasco 
Pratolini, Mattia Pascal and Adriano Meis in Le due vite 
di Mattia Pascal, based on Luigi Pirandello’s novel, Il fu 
Mattia Pascal, the priest in Leonardo Sciascia’s Todo 
Modo, the writer Curzio Malaparte, from whose text, 
La Pelle, the film is adapted and the journalist Pereira, 
from the homonymous novel written by Antonio 
Tabucchi, Sostiene Pereira, one of his last roles on 
the screen in a film directed by Roberto Faenza. Also 
worth mentioning are the roles in foreign cinema and 
literature, such as Oci ciornie, inspired by some stories 
of Anton Čechov and Albert Camus’ Stranger. 

Short excursus through his literary 
character’ interpretation/roles

After the Second World War, the representation 
of masculinity in Italian literature and cinema is 
dominated by the figure of the “inept”, “the incapable”, 
a man in conflict with an unstable and, at times, 
destabilizing environment. He is a passive, cowardly, 
and helpless male who can no longer embody the 
model of masculinity prescribed by Italian culture.14 
He will splendidly embody some of the most important 
ones in Italian literature, in our opinion, such as Mattia 
Pascal and Adriano Meis.

We will begin a short excursus through his literary 
character’s interpretation by having the research 
presented chronologically.

The film I miserabili, directed by Riccardo 
Freda (1948) was among the first ones in which 
Mastroianni interpreted a role. Based on the 
homonymous novel (Les misérables) by Victor Hugo, 
the film was presented divided into two episodes due 
to its length when it was released. A young Marcello 
Mastroianni plays the role of an insurgent.

In Vertigine d’amore, directed by Luigi 
Capuano (1949), the subject is inspired by the novel Le 
pain des pauvres by Thyde Monnier. In this film, 
Mastroianni does not have an important role.

In Cronache di poveri amanti, directed by Carlo 
Lizzani (1954, based on the homonymous novel of 
the Italian writer Vasco Pratolini, we find Marcello 
Mastroianni in the role of Ugo.

The film Tempi nostri - Zibaldone n. 2, directed 
by Alessandro Blasetti (1954) was inspired by the 
short story Il pupo (The puppet) written by the great 
Neorealist Italian writer Alberto Moravia. Marcello 
Mastroianni is Maria’s husband.

Peccato che sia una canaglia, directed by 
Alessandro Blasetti (1954): adaptation of the story 
The Fanatic/Il Fanatico (from the collection Racconti 
romani) by Alberto Moravia. Marcello Mastroianni 
interprets Paolo and it is the first time that Sofia Loren 
appeared opposite Marcello Mastroianni, who was 
then in what he later called his first years of cinema; 
from this film on, this amazing screen collaboration 
between the two actors began.

La bella mugnaia, directed by Mario Camerini 
(1955) was inspired by the novel Il cappello a tre punte/
The Three-cornered Hat by Pedro Antonio de Alarcón, 
Spanish poet, writer and journalist, exponent of the 
realist movement. Marcello Mastroianni plays the role 
of Luca, the husband.

Le notti bianche, directed by Luchino Visconti (1957) 
is based on the homonymous story by Fyodor 
Dostoevsky. Although the environment, perspectives 
and characters have changed in the film adaptation, the 
characters remain three: a woman named Natalia, a 
young employee named Mario (Marcello Mastroianni), 
and a foreigner whose name is never mentioned.

In Racconti d’estate, a series of perfectly crafted 
episodes, directed by Gianni Franciolini (1958), 
Marcello Mastroianni embodies Marcello Mazzoni; 
«[...] Franciolini, has a fine literary taste for the episodic 
film, as he already demonstrated with Racconti romani. 
This time, too, the roots are traced from Moravia; but in 
a less textual and yet more intense way. [...]»15

La legge (La loi), directed by Jules Dassin (1958) 
is based on the homonymous novel La loi by 
Roger Vailland. Marcello Mastroianni is Enrico, 
the agronomist.

Il bell’Antonio, directed by Mauro Bolognini (1960), 
deliberately based on the homonymous novel by 
Vitaliano Brancati, is a satirical drama co-written 
by Pier Paolo Pasolini. The story is shifted by about 
thirty years distance from Brancati’s novel, in the 
early 60s Catania, and the facts narrated in the book 
are summarized; moreover, the anti-fascist criticism, 
which played a predominant role in Brancati’s work, 
is obviously overlooked. The film, with Mastroianni in 
the role of Antonio Magnano and Claudia Cardinale 
in the role of his wife, deals with the taboo theme of 
impotence; it won the top prize in Locarno16. The story 
of Il bell’Antonio is reshaped in the homonymous 
TV film directed by Maurizio Zaccaro and starring 
Daniele Liotti. 

Cronaca familiare, directed by Valerio Zurlini (1962) 
is based on the autobiographical homonymous novel by 
Vasco Pratolini, winner of the Golden Lion. Described 
as one of the most emotional “male” films in the 
history of cinema, Cronaca familiare /Family Chronicle 
recovers many of the facts and motifs of Pratolini’s 
original novel. Marcello Mastroianni is Enrico.

The film Ieri, oggi, domani, directed by Vittorio 
De Sica (1963) is divided into three episodes set in 
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three large Italian cities, all interpreted by the couple 
formed by Sophia Loren and Marcello Mastroianni and 
directed by Vittorio De Sica, on subjects written by as 
many great authors of Italian literature:

a) Episode 01 (Adelina), written by Eduardo De 
Filippo in collaboration with Isabella Quarantotti 
is set in Naples. The inspiration comes from the 
true story of the Neapolitan smuggler Concetta 
Muccardi, who - in order not to go to prison - had 
nineteen pregnancies, seven of which ended with 
the birth of children. The woman continued her job 
as a smuggled cigarette seller until her death, at the 
age of seventy-eight.

b) Episode 02 (Anna), written by Billa Zanuso 
and Cesare Zavattini and inspired by the short story 
Troppo ricca/Too rich by Alberto Moravia, is set 
in Milan. Anna is a rich Milanese lady who has an 
affair with a man of modest means as if to seek an 
escape from her arid world. The episode is pervaded 
by ruthless criticism of the Italian bourgeois society.

c) Episode 03: Mara, is set in Rome. Written by 
Eduardo De Filippo, Cesare Zavattini, Billa Zanusso 
and Isabella Quarantotti. Mara, a prostitute, lives 
in Rome in Piazza Navona. Her neighbour is 
Giovanna, an elderly woman, who is temporarily 
hosting Umberto, her nephew who studies at the 
Theological Seminary and who falls in love with 
Mara, without being aware of her profession.

The film Il papavero è anche un fiore/The Poppy 
Is Also a Flower, directed by Terence Young (1966) 
is based on a story by Ian Fleming, the writer of the 
James Bond novels, and screenplay by Jo Eisinger. 
Marcello Mastroianni is Inspector Mosca.

The story of the film Spara forte, più forte... non 
capisco!, directed by Eduardo De Filippo (1966) is 
based on the comedy Le voci di dentro/The Voices 
Inside written by Eduardo himself. Marcello Mastroianni 
embodies the character of Alberto Saporito.

The subject of the film Lo straniero, directed 
by Luchino Visconti (1967), is inspired by the 
homonymous novel by Albert Camus. Marcello 
Mastroianni is Arthur Mersault.

The subject of Amanti (Lovers), directed by Vittorio 
De Sica (1968); is drawn from the play Amanti 
by Brunello Rondi; the script belongs to Brunello 
Rondi, Ennio De Concini, Tonino Guerra, Cesare 
Zavattini, Vittorio De Sica. Marcello Mastroianni plays 
the role of Valerio.

Leo the last, directed by John Boorman (1970) is 
based on a play by George Tabori, winner of the Best 
Director award at the 23rd Festival de Cannes. Marcello 
Mastroianni is Principe Leone.

Liza (La Cagna), directed by Marco Ferreri (1972), is 
based on the short story Melampus by Ennio Flaiano. 
Marcello Mastroianni interprets the role of Giorgio. 

What?, directed by Roman Polański (1972) is a 
grotesque comedy deliberately based on the novel 
Alice in Wonderland by Lewis Carroll. Marcello 
Mastroianni is Alex.

Rappresaglia (Massacre in Rome) is directed by 
George Pan Cosmatos (1973). The film reconstructs 
through the book Massacre in Rome by Robert 
Katz, who contributed to the screenplay, the events 
concerning the historical episode of the Italian 
resistance known as the “Via Rasella attack” and the 
subsequent retaliation, known as the “Fosse Ardeatine 
massacre”. Marcello Mastroianni embodies the 
character of Father Antonelli.

In Gun Moll/La pupa del gangster, directed 
by Giorgio Capitani (1975), the plot of the film is 
acquiescently based on a story by Cornell Woolrich. 
Marcello Mastroianni is Charlie Colletto.

The film Per le antiche scale, directed by Mauro 
Bolognini (1975) is deliberately inspired by the 
story Dentro la cerchia delle mura/Inside the circle of 
walls from the collection Per le antiche scale/Down 
the Ancient Staircase by Mario Tobino. Marcello 
Mastroianni plays the role of Professor Bonaccorsi.

The plot of the film Divina creatura/ The Divine 
Nymph, directed by Giuseppe Patroni Griffi (1975), 
was based on the novel La divina fanciulla, Milano, 
Fratelli Treves, 1920, written by Luciano Zuccoli18. In 
this film Marcello Mastroianni is Marquis Michele Barra.

La donna della domenica (Luigi Comencini, 1975) 
was inspired by Fruttero e Lucentini’s book (1972) and 
is a film that opens with a bloody murder on whose 
trail proceeds a sagacious and sly inspector, Inspector 
Santamaria, interpreted by Marcello Mastroianni.

Culastrisce nobile veneziano, directed by Flavio 
Mogherini (1976) was willingly inspired by Maurizio 

In 1964, Vittorio De Sica, father of Neorealism, 
brought this umpteenth jewel of his filmography to 
theaters in Rome: Matrimonio all’italiana. The subject 
is based on the theatrical comedy Filumena Marturano 
by Eduardo De Filippo. Marcello Mastroianni embodies 
the character of Domenico Soriano. Mastroianni and 
Loren have represented two opposing ways of seeing 
a sentimental relationship, with the actor who was 
called upon to play the unrepentant and immature 
womanizer Domenico. Everything is played on the 
mutability of feelings, on the love roller coaster 
between Filumena, moved by authentic passions, and 
the selfish Domenico: a film that describes a vision of 
the family and the couple that unfortunately still is a 
very actual occurrence nowadays17. The next year, the 
film has been awarded David di Donatello Prize for 
Best Actor to Marcello Mastroianni and a Nomination 
for Best Actor in a Comedy or Musical Film to Marcello 
Mastroianni at the Golden Globe.

La decima vittima, directed by Elio Petri (1965), was 
drawn from the science fiction short story The Seventh 
Victim by Robert Sheckley. Marcello Mastroianni plays 
the role of Marcello Poletti.

The original story of Oggi, domani, dopodomani, 
directed by Eduardo De Filippo, Marco Ferreri 
and Luciano Salce (1965) belongs to the Italian writer 
Goffredo Parise and the screenplay to Eduardo De 
Filippo, Isabella Quarantotti, Marco Ferreri, Rafael 
Azcona. We find Marcello Mastroianni in the roles of 
Mario (the segment “L’uomo dei 5 palloni”), Michele 
Profili (the segment “L’ora di punta”), Mario Gasparri 
(the segment “La moglie bionda”).
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Costanzo’s theatrical comedy Un coperto in più (1972). 
Marcello Mastroianni is Marchese Luca Maria Sbrizon.

Todo modo, directed by Elio Petri (1976) was based 
on the homonymous novel by Leonardo Sciascia. 
Marcello Mastroianni plays the role of Don Gaetano. 
In 1976 both the protagonists - Mariangela Melato 
and Marcello Mastroianni (also for La donna della 
domenica and for Per le antiche scale) - were awarded 
the Golden Globe for best actor/actress.

Doppio delitto/Double Murder, directed by Steno 
(1977), is a film inspired by Ugo Moretti’s novel Doppia 
morte al Governo Vecchio. Marcello Mastroianni is 
Bruno Baldassarre.

Le mani sporche, directed by Elio Petri (1978) is a 
television drama with three episodes, broadcast for the 
first time by RAI in 1978, based on the homonymous 
play by Jean-Paul Sartre (Les mains sales). In addition 
to directing, Elio Petri edited the translation from French 
and the television adaptation. Marcello Mastroianni 
embodies the character of Hoederer.

The film Fantasma d’amore, directed by Dino Risi 
(1981) is set in Pavia and is based on the homonymous 
novel by Mino Milani19. Marcello Mastroianni is 
Giovanni Monti and, in this film, Romy Schneider is 
another important figure in the cinematographic world.

The subject of the film La pelle, directed by Liliana 
Cavani (1981) traced its roots from the homonymous 
novel by Curzio Malaparte. Marcello Mastroianni plays 
the role of the writer Malaparte.

As for Il mondo nuovo (La Nuit de Varennes), 
directed by Ettore Scola (1982), the plot is inspired 
by La Nuit de Varennes ou l’Impossibile n’est pas 
français (1982). Marcello Mastroianni is Giacomo 
Casanova, Knight of Seingalt.

Storia di Piera/ The Story of Piera, directed by 
Marco Ferreri (1983), is based on the homonymous 
book interview by the Italian writer Dacia Maraini with 
the actress Piera Degli Esposti. Marcello Mastroianni is 
Lorenzo, Piera’s father.

Literature and cinema lead us to cross-cultural 
and linguistic borders, this time to the Albanian Ismail 
Kadaré - one of the greatest living writers, nominated 
several times for the Nobel Prize - and to the film Il 
generale dell’armata morta/The General of the Dead 
Army, directed by Luciano Tovoli (1983). It is also 
known by the title The Return of the Dead Army. The 
film has an exceptional cast: Marcello Mastroianni 
(General Ariosto), Anouk Aimée, Sergio Castellitto and 
we consider that it is undeservedly little known outside 
the Italian and French borders20.

Enrico IV, directed by Marco Bellocchio (1984) is a 
deliberate transposition of the homonymous tragedy 
by Luigi Pirandello. Marcello Mastroianni is Enrico IV 
and his screen partner this time is Claudia Cardinale.

Le due vite di Mattia Pascal, directed by Mario 
Monicelli (1985) is based on Luigi Pirandello’s novel Il 
fu Mattia Pascal. Marcello Mastroianni embodies the 
two lost identities: Mattia Pascal and Adriano Meis. 
The film was presented in the competition at the 38th 
Cannes Film Festival; there is also a 150-minute 
television version of this film. 

Oci ciornie, directed by Nikita Sergeevici 
Michalkov (1987), was inspired by some short stories 
written by Anton Chekhov. This film was presented in 
competition at the 1987 Cannes Film Festival and it 
earned Marcello Mastroianni the award for best male 
performance, a nomination for the 1988 Academy 
Awards for best actor, and the prestigious Italian 
Prize “Nastro d’argento” for best actor; Mastroianni 
embodies Romano, a middle-aged man lost inside the 
dark eyes (Oci Ciornie in Russian) of a woman, met on 
the board of a ship.21

A che punto è la notte, the last film directed by 
Nanni Loy (1994) is a crime story, based on the 
homonymous novel by Fruttero & Lucentini, broadcast 
in two episodes in 1994 on Rai 2 and then repeated 
in the 2000s; Mastroianni performs again his role as 
Inspector Santamaria, likewise in La donna della 
domenica (1975).

Sostiene Pereira/Pereira Maintains, directed by 
Roberto Faenza (1995) is based on Antonio Tabucchi’s 
novel. It was the last Italian film of Marcello Mastroianni/
Marcello Mastroianni’s last Italian film; it evokes the 
adventures of a journalist that wrote biographies of 
famous writers and translated French novels during the 
Salazar time in Lisbon. In 1938, Pereira, interpreted 
by Mastroianni, meets a revolutionary who, together 
with his partner, opposes the regime, and who will be 
barbarously killed. The journalist will also disobey, in 
his own way, by publishing an obituary full of praise 
and against the dictatorship of this revolutionary. The 
work aims to be a reflection on the ability that everyone 
has to rebel against a dictatorial society. Here we see 
Mastroianni in one of his best performances.

Conclusions

Mastroianni was among the greatest Italian 
performers of all time as well as one of the best-known 
and appreciated abroad from the Sixties onwards, 
above all for the leading roles in Federico Fellini’s 
films22. His popularity is mainly due to cinema 
interpretations: more than one hundred snapshots 
that have him as the protagonist in roles that cover a 
wide range of artistic interpretations, from sentimental 
comedy to drama, from costume satire to historical film 
up to the grotesque testify it.23 Perhaps the most iconic 
and beloved face of Italian cinema, one of the most 
international ones, an undisputed talent of all cinema 
in all its forms, however, never tried to pose as a star 
or as a Latin lover.

Shortly before his death, during the making of his 
last film, Journey to the Beginning of the World by 
Manoel de Oliveira, he made a long self-confession 
(Marcello Mastroianni, Mi ricordo, sì, io mi ricordo/I 
remember, yes, I remember, edited by Anna Maria 
Tatò, his last companion, which is considered by many 
to be his spiritual testament).

Mastroianni impersonated so many literary 
characters and greatly contributed to the divulgation of 
great literature, so he almost became an iconic image 
of the relationship between literature and cinema.
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Final Notes
1 Cesare Zavattini, Alcune idee sul cinema/Some Ideas on 

the Cinema, in «Rivista del cinema italiano», 1, no. 2 (1952), 
pp. 5-19

2 Georg Lukàcs, The Theory of the Novel, 1916
3 Chiara Sulis, Cinema e letteratura, in «Cinemecum», http://

www.cinemecum.it/newsite/index.php?option=com_content&v
iew=article&id=603%3Acinema-e-letteratura&catid=106&Item
id=222, consulted on 23rd February 2023

4 Marcello Mastroianni attore di teatro, a cura di Roberto 
Chiesi, Genova-Bologna, Le mani, Ed. della Cineteca, 2006

5 Marcella Persichetti, Luchino Visconti regista teatrale: 
note storiche e analisi critiche, 2018 (Il caso più interessante 
di tutti, forse, è quello di Marcello Mastroianni, un ragazzotto 
che non sapeva dire una battuta e che io presi in Rosalinda 
di Shakespeare, nel ‘48, dopo di che mi accompagnò per 
almeno dieci spettacoli, fino a Zio Vanja e alla seconda edizione 
di Morte di un commesso viaggiatore, nel ’56)

6 «Visconti mi ha messo in teatro e mi ha insegnato buona 
parte di quello che so, non solo il mestiere ma il gusto del 
mestiere, da uomo moderno, il non essere guitto, una cosa che 
tanti attori bravi non capiscono, pur essendo dotati di grandi 
possibilità. A parte, naturalmente, insegnarmi a recitare, a capire 
certi testi, a capire come valorizzarsi […]. Questa partenza mi 
ha fatto capire le mete da perseguire, anche nel cinema».

7 Alessio Arena, Marcello Mastroianni tra teatro e cinema, 7 
dicembre 2021

8 Enciclopedia Treccani
9 prestigious Italian film prize, awarded by the Italian 

Academy of Cinema
10 the oldest Italian film prize, awarded since 1946 by the 

Italian National Union of Film Journalists (SNGCI).
11 Italian cinema prize, established in 1986 and awarded 

annually by the film magazine «Ciak»
12 prize that is awarded within the framework of the Venice 

Biennale in various arts
13 Treccani. Enciclopedia del cinema
14 Jacqueline Reich, Beyond the Latin Lover: Marcello 

Mastroianni, Masculinity, and Italian Cinema, 2004
15 Leo Pestelli, in «La Stampa» 19 dicembre 1958
16 https://news.cinecitta.com/IT/it-it/news/55/59457/brancati-

uno-scrittore-per-il-cinema.aspx, consulted on the 20th 
February 2023

17 https://cinema.fanpage.it/matrimonio-allitaliana-il-capolav 
oro-neorealista-di-vittorio-de-sica-compie-55-anni/, consulted 
on the 12th January 2023

18 Conte Luciano von Ingenheim ( Calprino, 1868 – Parigi, 1929 ), 
Swiss naturalized Italian writer, journalist and novelist.

19 Italian journalist, writer, cartoonist and historian, known 
under the pseudonyms of Stelio Martelli, Eugenio Ventura, Piero 
Selva, Mungo Graham Alcesti e T. Maggio (Pavia, 1928 – 2022).

20 https://www.balcanicaucaso.org/Cooperazione/Dalle-regio 
ni/Babel-Festival-tra-letteratura-e-cinema-50413

21 Ilaria Chiodi, Il mito di Marcello Mastroianni in un racconto 
visivo. Libri, locandine originali e spezzoni di film a Milano 
https://artslife.com/2021/10/09/il-mito-di-marcello-mastroianni-
in-un-racconto-visivo/

22 Fellini about Marcello Mastroianni: ”Marcello is a magnificent 
actor. But he is above all a man of enchanting kindness, of a 
frightening generosity. Too loyal for the environment in which he 
lives. He lacks the armor, some dogfish that I know are ready to 
swallow it in one bite” (Tullio Kezich, a cura di, La dolce vita di 
Federico Fellini, Ed. Cappelli, Bologna, 1960, p. 77).

23 Monica Repetto, Carlo Tagliabue, Vecchio cinema paradiso: 
il cinema italiano all’estero, Centro studi cinematografici, 2001, 
p. 26

Bibliography

Cortellazzo, Sara, Tomasi, Dario, Letteratura e cinema, 
Laterza, Roma-Bari, 1998

Pasqualicchio, Nicola, Scandola, Alberto, Francesco 
Rosi. Il cinema e oltre, Ed. Mimesis, 2019

Seregni, M., Marcello Mastroianni. Un uomo al cinema, 
Edizioni Clichy, 2016

Hochkofler, Matilde, Marcello Mastroianni. Il gioco del 
cinema, Gremese Editore, 2006

Salsano, Roberto, Letteratura, cinema, coscienza 
culturale nei ricordi di Marcello Mastroianni, in «Ciociaria 
tra scrittori e cineasti», Metauro, 2004

Repetto, Monica, Tagliabue, Carlo, Vecchio cinema 
paradiso: il cinema italiano all’estero, 1. Ed., Centro studi 
cinematografici, 2001,

Mastroianni, Marcello, Mi ricordo, si, io mi ricordo, a cura 
di F. Tatò, Baldini & Castoldi, 1997

Seregni, M. (a cura di), Marcello Mastroianni. Un uomo 
al cinema, Edizioni Clichy, 2016

Silvio D’Amico, Storia del teatro drammatico, vol. 2, 
Roma, Bulzoni, 198?

Hochkofler, Matilde, Marcello Mastroianni: il gioco del 
cinema, Roma, Gremese Editore, 199

Kezich, Tullio, Mastroianni, Marcello, in «Enciclopedia 
del cinema», Roma, 2004

Nocella, Cecilia, Marcello Mastroianni attore di teatro.
Reich, Jacqueline, Beyond the Latin Lover: Marcello 

Mastroianni, Masculinity, and Italian Cinema, 2004

Webography

Centrostudimarcellomastroianni.it
https://www.imdb.com/title/tt0039629/
https://www.imdb.com/title/tt0040939/
https://www.imdb.com/title/tt0046881/
https://www.imdb.com/title/tt0046409/
https://www.imdb.com/title/tt0048475/
https://www.imdb.com/title/tt0047871/
https://www.imdb.com/title/tt0050782/
https://www.imdb.com/title/tt0052110/
https://www.imdb.com/title/tt0051852/
https://www.imdb.com/title/tt0053643/
https://www.imdb.com/title/tt0056966/
https://www.imdb.com/title/tt0057171/
https://www.imdb.com/title/tt0058335/
https://www.imdb.com/title/tt0059095/
https://www.imdb.com/title/tt0059535/
https://www.imdb.com/title/tt0060848/
https://www.imdb.com/title/tt0061008/
https://www.imdb.com/title/tt0062310/
https://www.imdb.com/title/tt0062656/
https://www.imdb.com/title/tt0065974/
https://www.imdb.com/title/tt0068868/
https://www.imdb.com/title/tt0070913/
https://www.imdb.com/title/tt0070592/
https://www.imdb.com/title/tt0073590/
https://www.imdb.com/title/tt0073529/
https://www.imdb.com/title/tt0079058/
https://www.imdb.com/title/tt0074423/
https://www.imdb.com/title/tt0073320/
https://www.imdb.com/title/tt0075335/
https://www.imdb.com/title/tt0077459/
https://www.imdb.com/title/tt0218423/
https://www.imdb.com/title/tt0082364/
https://www.imdb.com/title/tt0082893/
https://www.imdb.com/title/tt0084423/



170

AVANCA | CINEMA 2023

https://www.imdb.com/title/tt0086372/
https://www.imdb.com/title/tt0084040/
https://www.imdb.com/title/tt0087208/
https://www.imdb.com/title/tt0089057/
https://www.imdb.com/title/tt0093664/
https://www.imdb.com/title/tt0235156/
https://www.imdb.com/title/tt0115479/
https://www.teche.rai.it/2018/12/le-due-vite-mattia-

pascal/

Filmography

I miserabili, directed by Riccardo Freda (1948), 
produced by Lux Film

Vertigine d’amore, directed by Luigi Capuano (1949), 
produced by Industrie Cinematografiche Italiane (ICI) and 
Pathé

Cronache di poveri amanti, directed by Carlo 
Lizzani (1954), produced by Cooperativa Spettatori 
Produttori Cinematografici

Tempi nostri - Zibaldone n. 2, directed by Alessandro 
Blasetti (1954), produced by Lux Film

Peccato che sia una canaglia, directed by Alessandro 
Blasetti (1954), produced by Documento Film

La bella mugnaia, directed by Mario Camerini 
(1955), produced by Titanus and Ponti-De Laurentiis 
Cinematografica

Le notti bianche, directed by Luchino Visconti (1957), 
produced by Cinematografica Associati (CI. AS.), 
Intermondia Films, Vides Cinematografica

Racconti d’estate, directed by Gianni Franciolini (1958), 
produced by Alexandra Film, Gallus Films, Maxima Film 
Compagnia Cinematografica

La loi, directed by Jules Dassin (1958), produced by Le 
Groupe des Quatre, Cité Films, Titanus

Il bell’Antonio, directed by Mauro Bolognini (1960), 
produced by Cino del Duca, Arco Film, Societé 
Cinématographique Lyre

Cronaca familiare, directed by Valerio Zurlini (1962), 
produced by Titanus Metro

Ieri, oggi, domani, directed by Vittorio De Sica (1963), 
produced by Compagnia Cinematografica Champion, Les 
Film Concordia

Matrimonio all’italiana, directed by Vittorio De Sica 
(1964), produced by Compagnia Cinematografica 
Champion, Les Film Concordia

La decima vittima, directed by Elio Petri (1965), 
produced by Compagnia Cinematografica Champion, Les 
Film Concordia

Oggi, domani, dopodomani, directed by Eduardo De 
Filippo, Marco Ferreri e Luciano Salce (1965), produced 
by Compagnia Cinematografica Champion, Les Film 
Concordia

Il papavero è anche un fiore/The Poppy Is Also a 
Flower, directed by Terence Young (1966), produced by 
Comet, Telsun Foundation Inc.

Spara forte, più forte... non capisco!, directed by 
Eduardo De Filippo (1966), produced by Masters Film

Lo straniero, directed by Luchino Visconti (1967), 
produced by Dino de Laurentiis Cinematografica, Master 
Film, Marianne Productions

Amanti, directed by Vittorio De Sica (1968), produced 
by Compagnia Cinematografica Champion, Les Film 
Concordia

Leo the last/Leone l’ultimo, directed by John 
Boorman (1970), produced by Caribury Films Ltd., Chartoff/
Winkler/Boorman

Liza (La Cagna), directed by Marco Ferreri (1972), 
produced by Lira Films, Pegaso Cinematografica

What?, directed by Roman Polański (1972), produced 
by Compagnia Cinematografica Champion, Les Film 
Concordia, Dieter Geissler Filmproduktion

Rappresaglia (Massacre in Rome), directed by George 
Pan Cosmatos (1973), produced by Surf Film, Compagnia 
Cinematografica Champion, Fiduciary

La pupa del gangster (Gun Moll), directed by Giorgio 
Capitani (1975), produced by Compagnia Cinematografica 
Champion, Les Film Concordia

Per le antiche scale, directed by Mauro Bolognini (1975), 
produced by Italian International Film, Les Productions Fox 
Europa

Divina creatura/The Divine Nymph, directed by 
Giuseppe Patroni Griffi (1975), produced by Filmarpa

La donna della domenica, directed by Luigi Comencini 
(1975), produced by Les Productions Fox Europa, Primex

Culastrisce nobile veneziano, directed by Flavio 
Mogherini (1976), produced by Produzioni Atlas 
Consorziate (P.A.C.), Atlas Film, Rewind Film

Todo modo, directed by Elio Petri (1976), produced by 
Cinevera S.p.a.

Doppio delitto, directed by Steno (1977), produced by 
PECF, Primex

Le mani sporche, directed by Elio Petri (1978), produced 
by RAI, Radiotelevisione Italiana

Fantasma d’amore, directed by Dino Risi (1981), 
produced by Dean Film, AMLF, Bayerischer Rundfunk

La pelle, directed by Liliana Cavani (1981), produced by 
Opera Film Produzione, Gaumont

Il mondo nuovo (La Nuit de Varennes), directed by 
Ettore Scola (1982), produced by Opera Film Produzione, 
France 3, Gaumont

Storia di Piera/The Story of Piera, directed by Marco 
Ferreri (1983), produced by Faso Film, Sara Films, Ascot 
Films

Il generale dell’armata morta, directed by Luciano 
Tovoli (1983), produced by Antea Cinematografica, Films 
66, Films A2

Enrico IV, directed by Marco Bellocchio (1984), 
produced by RAI 2, Odyssia

Le due vite di Mattia Pascal, directed by Mario Monicelli 
(1985) produced by Adamantis, Channel Four Film, 
Cinecittà

Oci ciornie, directed by Nikita Sergeevič 
Michalkov (1987), produced by Excelsior Film-TV, RAI – 
Radiotelevisione Italiana, Sovinfilm

A che punto è la notte, directed by Nanni Loy (1994), 
produced by RAI 2

Sostiene Pereira, directed by Roberto Faenza (1995), 
produced by Jean Vigo International, K. G. 
Productions, Mikado Film https://www.youtube.com/
watch?v=6TSPjA7vSAE&ab_channel=JeanVigoFilm

https://www.youtube.com/watch?v=qivjjp5qWsg&ab_
channel=DonovanLanda

https://www.youtube.com/watch?v=mo8HrE_2hC8&ab_
channel=Postergatore


